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By Becca Martin-Brown
CALLBOARD EDITOR

Sarah and Libby are sisters, both 
widowed, both near the end of 
their lives.

During a summer spent at a 
seaside house in Maine in the mid-1950s, they 
reflect on those lives, their relationship, the 
passage of time and the summers they had 
enjoyed there in the past.

“The Whales of August” “is a quiet play 
strong with undercurrents of tension,” says 
Jonelle Grace Lipscomb, who plays Libby in 
the Arts Center of the Ozarks production 
opening Feb. 5, “a glimpse into how life really 
is.”

“It is a story about relationships and the way 
we struggle to balance our need for personal 
happiness with our obligations to those we 
love,” the veteran actress goes on. “I believe 
people will recognize parts of their own 
struggles in the struggles of the characters.”

Donna Rollene, who plays Sarah, turned to 
her own mother for advice.

“She has given me greater understanding of 
the aged with the struggles they face, and how 
they respond,” Rollene says. “I have gone over 
lines with her; each time we work on it she 
gives me new ideas, or explains some of her 
own feelings.”

“I saw ‘The Whales of August’ at ACO in 
1994 and was taken with the sweetness and 
hopefulness of the show,” adds director Evan 
Crawford. “There are many non-verbals in 
this show, and finding the humor and pain 
in the silences [has been] fun to explore since 
the characters have a lot of history with each 
other.”

Crawford points out that “as always at 
ACO, once you’ve been in a show together, 
you become family.” Both Lipscomb and 
Rollene are returning to the ACO stage.

“This is my second role with ACO,” Rollene 
says. “I was the Mother Abbess in the 2014 
production of ‘Sound of Music.’”

“I first performed with ACO in the 1980s 
when I performed in ‘The Heiress’ and ‘Gin 
Game,’” Lipscomb says. “Then, in 1992, I had 
the wonderful opportunity to perform in the 
one-woman show ‘Shirley Valentine.’ I am 
very excited to be back on stage at ACO and 
happy that I can be part of Harry and Kathi’s 
last year.

“I have not been on stage in a number of 
years, and this is the perfect play in which to 
return,” Lipscomb goes on. “It is very much 

a character driven play, which I love. I have 
truly enjoyed delving into the back story of 

Libby and the layers that make her a three-
dimensional person. The biggest challenge is 
that even though I am an ‘older’ actor, I am 
still quite a bit younger than Libby. I strive to 
make Libby genuine and not a depiction of 
someone older.”

“The biggest challenge has been 
memorizing the lines because they are full of 
subtext,” Rollene says. “It has made all of us dig 
much deeper than the black and white words 
on a page. We are having to work to find the 
‘raw’ within ourselves such as understanding 
compassion and limits, accepting with grace 
our brokenness and need for others during 
aging and impending death, and living in the 
present while treasuring our past in order to 
make us stronger and wiser.

“It challenges us to listen and learn,” she 
adds. “It reminds me of I Kings 19, when 
God sent the wind, earthquake and fire to 
Elijah on Mt. Horeb, only to speak to Elijah 
in a gentle breeze after … Our society may 

be getting bigger and louder, and I like a 
good action-adventure picture myself, but we 
all have the need to center down. We can’t 
just stay in the shallows and we can’t just stay 
in the deeps; we need both to experience a 
truly enriched life.”

“I was raised by my grandparents and 
so I draw heavily from them — especially 
my grandmother,” Lipscomb says. “I loved 
her dearly … I also was blessed with the 
opportunity to know my husband’s mother 
and aunt. Their relationship provided me 
much insight into the relationship of Libby 
and Sarah. I dedicate my performance to 
the memory of these three amazing women: 
Gladys Tarkington, Bernice Lipscomb and 
Lucille Weiss.

“I hope [audience members] reflect on 
their own lives, know that they are not alone 
in the choices that sometimes have to be 
made, and cherish the time they still have with 
the older people in their lives.”

What’s Beneath The Surface

Feb. 5-6 at 7:30 p.m.; Feb. 7 at 3 p.m.  
Feb 12-13 at 7:30 p.m.

TICKETS
Members: Adults $16/students $9  
Public: Adults $20/students $10
479-751-5441 or acozarks.org

A special Dinner for Valentine’s Day begins at  
6 p.m. Feb. 13, catered by the Spring Street Grill. 

$25. Call for reservations.

‘Whales of August’  
a tale of love and loss

CAST
Sarah Webber: Donna 
Rollene
Libby Strong: Jonelle  
           Lipscomb
Tisha Doughty: Robbie Elliott
Joshua Brackett: John 
Crochet
Nicholas Maranov: Billy 
Bryant

Director: Evan Crawford
Asst. Director: Roger 
Crawford
Props: Kaye Yocham
Lights: William Penny III
Sound: T L Faires
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By BECCA MARTIN-BROWN
CALLBOARD EDITOR

It’s going to be a circus around 
the Arts Center of the Ozarks 
on Feb. 19.

And that’s not just a figure of 
speech.

For the second year, the ACO 
is bringing its annual fundraiser 
home to downtown Springdale, 
putting every nook and cranny of 
the building to work to host every 
kind of art patrons can imagine. The 
theme for One Night Only is “Cirque 
Des Arts,” says event chairwoman 
Ashley Cardiel, and it won’t be an 
overstatement.

“I’m most excited about the 
element of fire being brought in,” says 
Cardiel, who is serving her first year 
on the ACO Board of Directors. “I 
think we’re going to have some fire 
breathers outside before people come 
in!”

It’s a significant stretch of the 
imagination from the “good old days,” 
when the annual ball and auction was 

a formal affair. Kathi Blundell, ACO 
administrative director, remembers 
that the Arts Center was the first 
in Northwest Arkansas to host that 
sort of formal fundraising social 
event, starting at the National Guard 
Armory 49 years ago.

“Because the Arts Center is about 
to celebrate its 50th season and this 
event is funding the programming 
for that year, its’ been so easy to 
get support from the community,” 
Cardiel adds. “People have memories 
of their experiences tied to the Arts 
Center, and there’s a great network 
in Northwest Arkansas for locals 
supporting other locals.”

That means in addition to the 
much-anticipated silent auction — 
more about that in a minute — the 
event will include the second year of 
a new attraction: A wine raffle. Jim 
Blount has been the board member in 
charge.

“Many of us have seen wine raffles 
before, and it’s another great way 
people can participate,” he says. For 
$20, eventgoers can purchase 20 

tickets and place one or all in front of 
their favorite wine packages. Blount 
laughs as he says the winner of the 
two most expensive wine packages last 
year only bought $20 worth of tickets. 
“But you can buy all you want to!”

Blount says the wine culture 
in Northwest Arkansas attracts 
eventgoers to the raffle, but the 
setting helps, too. Tucked away in a 
quiet corner of the Arts Center, the 
wine raffle takes place in a lounge, 
with mood music, lower lights and 
a chance to taste some higher-end 
wines while choosing a favorite 
package or two.

The first wine raffle, which took 
place last year, was extremely popular, 
Blount says, even though One Night 
Only faced weather challenges and 
brought in far fewer patrons than 
were expected.

“It was one of our more profitable 
events overall,” he says.

For years, the big draw at the ACO 
fundraising event has been the silent 
auction, and it continues to bring in a 
variety of donations certain to interest 

any shopper — “everything from a 
Yeti cooler to princess costumes,” 
Blundell says with a laugh.

More seriously, she adds that the 
selection of donations not only suits 
many tastes but many pocketbooks. 
There are condo stays in Santa Fe 
and Florida; dinner at James at the 
Mill and an overnight stay at Inn 
at the Mill in Johnson; tickets to 
entertainment venues such as Silver 
Dollar City and the Amazeum; dining 
opportunities; jewelry; artwork; and 
a chance to enjoy another event after 
this one, such as a tasting and tour for 
six at Saddlebock Brewery.

With 50 years of experience, the 
Arts Center will continue to be “pillar 
of the arts in our community” for 
the next 50 years, Cardiel says. “As 
downtown Springdale continues 
to change and evolve, ACO will 
adapt and adjust with it and still be 
a core place where people come to 
experience arts of all mediums.”

At One Night Only, she adds, 
patrons can be entertained by a “one 
of a kind experience.”

ACO mAjOr fundrAiser As unique As it sOunds!

7-11 p.m. Feb. 19 at the Arts Center of the Ozarks

TICKETS
$120/person — ON SALE NOW! (includes two drink tickets)

751-5441 or acozarks.org

Turn The page To see whaT else is in sTore!
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Fresh TasTe  
OF The Ozarks
Renowned chef brings 
unique flair to ONO food

Miles James has been in the 
restaurant business since he was 14 
years old — and it wasn’t always as 
glamorous as it is now.

James started out as a bus boy, a 
dishwasher and a prep cook at Hugo’s, 
the popular Fayetteville basement 
eatery. He told Celebrate magazine 
in March 2012 that he was excited to 
work his way up to the line and the 
grill during his four-year tenure.

“I was from a single parent family,” 
he told the magazine. “If I wanted my 
own spending money, I had to work 
for it.”

He’s still working for it, but now 
it’s in his restaurant, James at the Mill 
in Johnson. According to Celebrate, 
he’s been named one of the Rising 
Star Chefs of the 21st century by 

the James Beard Foundation, and 
his first cookbook, “Cuisine of the 
Creative,” earned him a James Beard 
Nomination.

James was lucky; he was able to help 
create James at the Mill — and the 
neighboring Inn at the Mill — along 
with the man who would become 
his father-in-law, Jim Lambeth. 
But he also earned his stripes, first 
matriculating at the New England 
Culinary Institute in Montpelier, Vt.; 
working with Chef David Burke at 
Park Avenue Cafe in New York and at 
the Tribeca Grill, co-owned by Robert 
De Niro; and studying in Germany, 
Australia, Switzerland, Italy, England 
and at the International School of 
Confectionary Arts in Maryland.

James at the Mill opened Dec. 13, 
1994, the first to serve “Ozark Plateau 
cuisine.”

“We wanted to do something 
original,” he told Celebrate. “I wanted 
to take all of the knowledge I had 
gained from all over the world and 

apply it to where I grew up, which 
was Northwest Arkansas. I wanted 
to work with local farmers for the 
freshest produce and ingredients. Do 
something interesting, creative and 
fun.”

That’s what hungry partygoers 
can expect at One Night Only — an 
“interesting, creative and fun” selection 
of gourmet hors d’oeuvres with James’ 
special flair.

‘Music is always changing’
DJ Beat Bachs entertains  
every audience

Think of the patter of the old-school DJ 
in “Grease,” and you know what Bo Counts 
sounds like on the phone. He talks fast, 
obviously thinks faster, but 
he does it with the charm 
you expect from a disc 
jockey.

“I am one of the most 
bizarre Renaissance men in 
Fayetteville,” he starts out. “I 
run Art Amiss, repair and 
restore old vintage arcade 
and pinball machines [and I] 
DJ, do events, do a lot of film 
and production stuff (some 
work for TLC), do audio for 
commercials at Walmart, 
radio — I’m all over the place, doing tons 
and tons of silly stuff.”

Counts says he became a DJ “a long time 
ago, back in the mid-2000s” and discovered 
he especially enjoyed the party planning 
aspect of the job.

“I grew up in a really musical household, 
where we listened to all kinds of music. I 
like people to listen to old stuff, new stuff, 
10 years ago, 50 years ago — I want to take 
them on a little trip and keep them on their 
toes. I get a lot of positive response.”

But when he says DJ, Counts 
means in the new school format, 
mixing songs to create unique musical 
presentations. His are intended to suit the 
environment.

“The fun at any really diverse event is 
having to hit a whole bunch of people 

who are going to hate what 
someone else likes. I play 
an interesting mix of very 
middle ground music to 
satisfy active and passive 
listeners — the ones that 
are expecting music but 
aren’t there for the music. 
People are going to be 
passively listening when 
they’re having conversations 
or whatever, active when 
they’re not doing anything 
else. You gotta judge your 

crowd and keep things moving off of what 
you know they want but aren’t always going 
to come tell you about.”

That’s what he’ll be doing at One Night 
Only, but DJ Beat Bachs promises listeners 
will hear new music, songs they’ve never 
heard before.

“You always have to stay fresh. There are 
gonna be classics that never die. But a set 
I played in 2009 is nothing like the one I 
played in 2013 or would play today. Music 
is always changing.”

Mile James

a Divine FOrce

Orenda brings circus style to ONO

Sahlah Tepes didn’t 
dream about running away 
to join the circus.

A military brat, she 
dreamed about growing 
up to start one — not a 
traditional circus with 
lions, tigers and bears, but a 
Cirque du Soleil style circus 
with acrobats, clowns, a 
unicyclist, belly dancers and 
“anything unusual.” About 
a year ago, she did, calling 
it Orenda, defined by the 
Urban Dictionary as “a 
supernatural, divine force 
within every human being.”

Right now, the troupe numbers about 30, but Tepes expects its 
size to double as she joins forces with a similar organization in Little 
Rock.

As artistic director, she says she’ll choreograph what audiences 
will see at One Night Only, which will involve aliens, fairy wings 
and swords.

“My roots are in traditional Egyptian belly dance,” Tepes says, 
“but when I saw Cirque du Soleil, I knew I had to be in that group 
or have one.

“These artists take major risks to learn their art,” she adds. “They 
deserve to be seen.”
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sponsors

• springdale advertising  
promotion Commission

Painting in Public
Matt Miller prepares for performance art

Painters don’t usually commit 
performance art.

Matt Miller does — and will do so on 
Feb. 19 as part of One Night Only.

He says he’s not revealing much of 
what he’ll do, but it’ll involve a large-scale 
painting, a live model, acrylics — his 
preferred medium — and perhaps some 
spray paint.

“I’m looking forward to it,” the 
Fayetteville-based artist says. “I’ve always 
enjoyed painting live, especially if there’s 
live music. You can’t get the vibrations of 
live music from a radio.”

Miller is perhaps best known to 
eventgoers for live painting at the 
Fayetteville Roots Festival for the past 
four or five years. He says even though 
he’s accustomed to the solitude of his 
studio, “you just kind of create your own 
space within whatever is going on around 
you. It is abnormal, for sure! Breaking the 
silence definitely shifts the piece. But I’ve 
learned to adapt to that and just make it 
part of the flow. You just have to allow 
yourself to be malleable.”

That’s pretty much his approach to life.

“I started experimenting in art class in 
high school, kind of got a taste of it, and I 
knew I had to keep doing it. It was part of 
my journey. Art now is part of the pursuit 
to find balance in my life and make sense 
of everything.”

Raised in Jonesboro, Miller started 
looking for inspiration in literature and 
music, then “it just kind of became a 
necessity for me to create art to express 
the things I was learning in life.” He came 
to the University of Arkansas to earn a 
degree in finance and soon decided “that 
wasn’t the ticket. Everything felt wrong. 
My mind said it was a smart move, but 
my heart said it was not the right move. 
But I fell in love with Fayetteville and the 
vibe and nature being so close.”

Miller’s studio, located in downtown 
Fayetteville, has become a hub of activity, 
hosting everything from plays to New 
Year’s Eve celebrations. It makes for a 
hectic space for the artist — and a perfect 
place to learn that malleability.

“Human interaction really inspires the 
art,” he says. “Art is the window to the 
human conversation.”

• andy and dorothy Cardiel

• the struebing Families

• ruth shaFer and david Jones

• Joe and Jo anne herriman

• dr. lanCe and tareneh manning

• Cathy and Jim CrouCh

• Jones/hayward Families

• theresa moore

• al and dorothy hanby

• drs. peter and mary FranCis daut
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49th Season  
Underwriters

Season Producer
Tyson Foods

 Theater Sponsors
Arvest Bank

Harps Food Stores
Henry Eye Clinic

Mike & Susan 
Ferguson

The Point Financial 
Group

Jerre & Judy Van 
Hoose

265 Super Storage

Gallery Sponsors
Sam’s Club: 
Fayetteville

Friends of the ACO

Lance & Tareneh 
Manning

Serendipity  
Season Sponsors
Joel & Lynn Carver

ACO Board of 
Directors

Chris & Deborah 
Weiser

Cypert, Crouch, 
Clark & Harwell

John & Joan Threet

Serendipity for 
Schools Sponsors
Bob & Diane Shaw
Monty & Margot 

Henderson
First Security

Multicraft 
Contractors

Cargill
Nikki & Patrick 

Sievert

Chorale Sponsors
Platinum Properties 

of NWA
Friends of the ACO

ACO ART STUDIO
Kids Classes

Homeschool Art Class
Teacher Eve Smith                                    

Wednesdays: 10:30 a.m. to noon
Feb 3., 10, 17, 24

March 2, 9, 16, 30 (no class 23)
April 6, 13, 20, 27
May 4, 11, 18, 25

ACO Members: $45 for each 4 week 
session,  

$35 for Jan.
Public: $60, $50 for Jan.

Mini Doodlers Class
Teacher Eve Smith

Tuesdays: 10-11 a.m.
March 1, 8, 15, 29 — Painting like 

the Masters
April 5, 12, 19, 26 — Sculpting like 

the Master
May 3, 10, 17, 24 — Spring outside 

with Plein Air!
ACO Members: $45 for each 4 week 

session
Public: $60

After School Art
Tuesdays: 4-5 p.m.
March 1, 8, 15, 29
April 5, 12, 19, 26
May 3, 10, 17, 24

ACO Members: $40 for each 4 week 
session

Public: $50

Adult Classes
Watercolor Class

Thursdays: 6-8 p.m.
March 3, 10, 17, 31 (no class 24)

April 7, 14, 21, 28
May 5, 12, 19, 26

All Levels/Supplies not included
ACO Members: $45 for each 4 week 

session
Public: $60

Oil — Portraits/figures
Tuesdays: 6-8 p.m.
March 1, 8, 15, 29
April 5, 12, 19, 26
May 3, 10, 17, 24

All levels/Supplies not included
ACO Members: $45 for each 4 week 

session
Public: $60

THEATRE CLASSES

Private  
or Semi-Private Acting 

Lessons with Harry Blundell
Time by arrangement, interview 
necessary for new students. Five 
consecutive lessons for actors in 

an intensive week long session. For 
actors or those in public eye. Skills 
suited to individual needs/goals. 

Performance technique, voice and 
diction, character development, 
public speaking, presence, poise, 

and presentation. 
Please contact 

 harry@acozarks.org.
Private Lessons: ACO Members 

$100/Public $125
Semi-Private Lessons: ACO 
Members $90/Public $110

TO REGISTER 
479-751-5441

Arts Center of the Ozarks
214 S. Main/Downtown Springdale

WINTER/SPRING CLASSES

Saturday, March 5
11 a.m. & 2:30 p.m.

(Super Special 
Saturday shows 

include hot dogs, 

prizes, and family fun)
 

Sunday, March 6
3 p.m.

TICKETS
Members: $16 adults,  

$9 students
Public: $20 adults, $10 

students
479-751-5441  

or acozarks.org

P.D. Eastman’s classic children’s book comes to life on stage 
in an explosion of movement, music, color and space. Like a 
musical pop-up book that comes to life — and never stops. An 
ACO Child’s Play production.
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49th Season 

Underwriters

Festive Affairs 
Sponsors

Arvest Bank

Walker Brothers 
Insurance

Theresa Moore

Harp’s Food Stores

ACO Directors

Marsha & Hartzel 
Jones

Adventure Subaru

Edible 
Arrangements

Rick’s Bakery

Media Sponsors

NWA Media

Sir Speedy Printing

KBVA Radio

Citiscapes Metro 
Monthly Magazine

Ozark Film & Video

3W Magazine

Just Us Printers

Kid’s Directory  
of NWA

Mullikin Agency

Travel Host NWA

N2 Publishing

Child’s Play Series 
Sponsors

Joel & Lynn Carver

Bob & Diane Shaw

Lisle Rutledge  
Law Firm

In February, photographer Marsha 
Lane Foster brings “The Hostage Proj-
ect” to the Arts Center of the Ozarks 
galleries. It’s not just pretty pictures. In 
fact, it’s not pretty at all. Twelve images, 
each depicting a woman bound in 
some fashion but also with a method 
of escape, “invite you to explore your 
own constraints while empathizing with 
the feminine station.”

“I asked women, ‘What in your life do 
you feel holds you hostage or prevents 
you from prospering?’,” Foster remem-
bers. “I received many and varied 
responses, both real and intangible. 
This project is my way of allowing those 
women to communicate their pain.

“The intention is for the project’s 
visibility to encourage women to break 
out of their bonds,” the 43-year-old 
native Northwest Arkansan continues. 
“Beginning as a statement on domestic 
violence and growing to include every-
thing that stifles women’s prosperity, 
ultimately the project encompasses the 
downtrodden, each and every one of us 
who has forgotten how to dream. It is 
not an indictment against anyone but 
a depiction of the human condition. I 
hope to inspire each one of us to over-
come what prevents us and to attain our 
dreams.”

Here, Foster answers questions for 
Callboard.

Q. How did you find photography as 
a way to express yourself?

A. I began making photographs as a 
child with a 110 and later a disc camera. 
I didn’t pick up a camera again for 
pleasure until 2002, when I purchased 
a Canon Rebel film camera for myself 
for Christmas. I soon had co-workers 
asking me to photograph their children 
and families. Most new photographers 
start with nature. I was immediately and 
have always been drawn to portraits, 
and now that I look back on those 
images realize I was attempting to tell a 
story with them. In 2010, I decided to 
leave the corporate world behind and 
start my business, Freedom Dreamer 
Photography.

For two years I continued to shoot 
everything under the sun, [but] I felt 
lost and disjointed. I loved shooting but 
didn’t understand why those moments 

in my clients’ lives left me feeling empty 
instead of joyous. (Now I know it’s 
because those events were not joyous 
in my own life.)

In 2012 I was at a photo seminar 
and stumbled upon “boudoir photog-
raphy.” I thought about my experiences 
and how I could use them to empower 
women by being transparent about my 
story of domestic abuse. When I made 
my mission public, women began 
appearing in my life who had similar 
(or much worse) experiences. They 
were using the process of the boudoir 
planning, makeover, shoot and image 
selection to heal the hurts in their lives. 
… Now most of my clients are booking 
as a gift to themselves at a milestone in 
their lives such as a birthday, divorce, 
weight loss, or a mental shift such as a 
decision to begin taking better care of 
themselves.

Q. How did you become acquainted 

with ACO?
A. In the very early stages of “The 

Hostage Project,” I searched for possi-
ble places to exhibit my work. The 
ACO obviously came up. My fiance 
Fadil Bayyari was friends with Lance 
and Tareneh Manning. I had met them, 
but that was it. We ended up having an 
unexpected dinner one evening with 
them and some other friends, and I 
told Tareneh about my project. She 
was intrigued, and we had lunch a while 
later.

Q. Will the photographs you exhibit 
have their roots in your boudoir 
photography?

A. I think the similarity lies in their 
intentions, which is to empower women 
and remind them that their dreams are 
attainable. The “Project” images are 
very raw. There is a beauty about them, 
but I think it’s in the transparency of the 
feelings communicated. There are 12 
images printed on Chromaluxe metal 
and covered in quarter inch plexi-
glass all held together by four metal 
posts, one in each corner. Each image 
has a title and a narrative. It’s my way 
of allowing women to communicate 
their pain and quite honestly, how I’m 
communicating and overcoming my 
own.

Q. What do you hope your exhibit 
says to those who see it?

A. The project’s goal is for each image 
to elicit emotion and to call attention 
to all kinds of abuse women endure; 
exploring the societal and self-imposed 
ideas responsible for women’s literal and 
physical bondage. I hope the project’s 
visibility will encourage women to 
break out of their bonds.

— Becca Martin-Brown
Callboard Editor

Photographer Marsha Foster

‘THE HOSTAGE PROJECT’

Feb. 3-25

RECEPTION

6-8 p.m. Feb. 11

ACO galleries

acozarks.org or 479-751-5441
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Cutting-Edge Art
Husband and wife carve own niches in their work

By Becca Martin-Brown
CALLBOARD EDITOR

A professor of art at 
the University of the 
Ozarks in Clarksville, 
Tammy Harrington 

will be sharing an Arts Center of 
the Ozarks gallery in February with 
her husband, Neal Harrington, 
an associate professor of art at 
Arkansas Tech University in 
Russellville. Asked about the 
exhibition, she wants first to brag 
on his work, not her own.

She points out he has won the 
Delta Award at the Arkansas Arts 
Center twice, once in 2013 and again 
in 2015, and says that’s an “amazing” 
accomplishment among the more 
commonly accepted painters and 
sculptors. She adds that he was 
featured last year in The Idle Class 
magazine. And she talks about 
how switching from painting to 
printmaking has earned him renown.

“What ties us together is we are 
both print makers,” she says. “We use 
similar mediums but have differences 
in how we approach the subject 
matter.”

The differences might be described 
as big ones. Neal will be showing 
parts of two series of woodcuts, one 
titled “Bootlegger’s Ballad” — 24-inch 
by 24-inch stories about the mystique 
of an Ozarks character — the other, 
“American Goddesses.” Those 
woodcuts are 8 feet tall by 4 feet wide 
and required Neal to create a tool to 
apply the ink.

“The content of my work fuses 
the rich tradition of Greek/Roman 
mythologies with an American roots 
music perspective,” Neal Harrington 
says in his artist’s statement. “These 
visual ballads sing out in their 
symbolism, narrative and energetic 
atmospheres. My work balances 
a multifaceted investigation of 
independence and mystical 
narratives. These themes can be 
found in ‘The Bootlegger’s Ballad’ 

series and the pulp novel/comic 
pinup imagery of ‘The American 
Goddesses’ series. The bold and 
graphic marks of the woodcut/relief 
technique reiterate the tension and 
energy of the figures in these works.”

Once pinned down to share, 
however, Tammy Harrington’s artwork 
is fascinating, too. She creates self-
portraits that reflect her dual identity 
— the child of Chinese immigrants 
who is thoroughly American in 
everything but appearance.

“I’ve always done self-portraits 
because it’s a great way to investigate 
something,” she says with a chuckle. 
“You’re always around yourself.”

The couple — she from Sioux 
Falls and he from Rapid City — met 
at the University of South Dakota at 
Vermillion. Over the years since they 

shared graduate school at Wichita 
(Kan.) State University, Tammy’s art 
has evolved to include portraits of 
their children, Jake and Olive. They 
face the same presentation of their 
ancestry but are even further away 
from it, she says.

“The beginning of my life was 
very tied in to Chinese culture — 
not just with my parents, but I had a 
grandmother that lived with us,” she 
says. “We watched TV in English, 
and everyone spoke Chinese. It was 
almost like there were two mes, the 
Chinese me and the American me. 
I was Chinese and American, but I 
didn’t truly belong to either world.

“Now my parents live with us,” 
she goes on. “And it’s interesting to 
see my children growing up in those 
two worlds.”

Also Showing
Joining the Harringtons for the ACO 

exhibition will be Benton artist Warren 
Criswell.

Primarily a self-taught painter, Criswell is 

also a printmaker, sculptor and animator. 

He has had 41 solo exhibitions in the United 

States and one in Taiwan, and his work 

has been included in 72 group exhibitions 

in New York, Atlanta, Washington D.C., 

and elsewhere. He is represented in the 

permanent collections of many institutions, 

including The Arkansas Arts Center, 

Historic Arkansas Museum, the University 

of Arkansas at Little Rock, the University of 

Central Arkansas and Hendrix College.
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