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In July, the Arts Center of the 
Ozarks celebrates the beginning of 
its 50th season.

For 42 of those years, Harry 
and Kathi Blundell have been together 
at ACO’s helm, managing, fundraising, 
directing, costuming, teaching, designing, 
building, welcoming, sharing.

To them, the anniversary seems like 
the perfect opportunity for change. 
The Blundells are announcing their 
retirement, at a time during 2016-17 
season that suits them and the ACO 
Board of Directors.

“It’s time to allow someone else to 
enjoy making their wonderful life,” says 
Harry Blundell, ACO director of theater. 
“Positions like ours don’t come into your 
life often. We have been so blessed that 
we came to the Arts Center of the Ozarks 
at a time there was a need, a joy in our 
abilities, a potential imagined and now 
realized. I’ve always believed we were 
selected, planted, tended, pruned and 
allowed to come into full bloom with this 
environment. It was a calling — and I 
firmly believe in the divine placement in 
our lives.”

“We never really intended to stay! We 
were on our way to Ph.D. degrees,” adds 
Kathi Blundell, ACO administrative 
director. “And we accidentally — ?! — 
stumbled into the ACO. We’ve just been 
too busy to leave ever since. We were in  
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The downstairs gallery at the 
Arts Center of the Ozarks is 
the perfect venue for Smokey 
and the Mirror, agree Bryan 

and Bernice Hembree.
“The concert at ACO will be unique 

because there is enough room for us to 
bring the entire band,” says Bryan. “We 
will have Terry Buffalo Ware with us on 
guitar and Ryan Pickop on drums.”

But, Bernice adds, it’s also intimate 
enough to make it “our favorite style of 
concert to play.”

“We love listening concerts or house 
concerts. It gives the chance for the artist 
and the audience to engage on a level 
that is not possible in a loud venue or bar. 
We love playing our songs to folks that 
are listening. It makes us stand up a little 
straighter. We always hear something new 
in the songs, or find a new ways to play 
them.

“We have found that it has the same 
effect for the crowd,” Bryan agrees. “We 
have had listening room concert goers tell 
us it was the first time they had heard a 

specific lyric or fully understood the song. 
That is powerful. Music is definitely about 
energy, but is also about the lyric and the 
story of the song.”

The Arts Center began offering that 
kind of concert experience last year with 
Main Street Music Nites, part of the 
Serendipity season, and it’s been a big hit 
with audiences, says Kathi Blundell, ACO 
administrative director.

“People love the chance to get up close 

and personal with the musicians, drink a 
glass of wine, and just enjoy the evening,” 
she says.

“We love that kind of environment. We 
seek it out,” agrees Bernice.

That doesn’t mean the husband-and-
wife duet doesn’t enjoy a crowd. That’s 
reflected in the annual event they host, the 
Fayetteville Roots Festival, although “we 
focus on being a smaller, more intimate 
music, food and community event,” Bryan 
says.

“It really is a different style of festival 
compared to the camping festivals that 
have cancelled recently. We also focus on 
presenting many community-based events 
that are free to the public during our four-
day festival. We feel like we are engaging 
a loyal crowd that is excited about the 
unique offerings of the festival.”

That’s the secret to success in music 
nowadays, Bryan says.

“Much has changed in the music 
world in the last five years. CD sales are 
way down, and there’s nothing we can 
do about that! The majority of recorded 
music is being listened to via online 
streaming. These formats are tough for 
musicians from a financial standpoint,” 

he explains. “As things change, we have to 
just keep doing what we do. Play shows, 
write new songs, record albums and put 
our art out there for listening ears. As long 
as we stay steady with that focus the music 
world can swirl around us while we keep 
working.”

That said, the duo plans “a less hectic 
2016,” Bernice says. “We are in the 
planning stage for two new records. Both 
are unique and different and make us 
giddy with excitement as we dream them 
into existence.”

“2015 was a great year for us,” Bryan 
adds. “We released our full-length album, 
‘Thin Black Line.’ [But] the biggest change 
was developing a set with our full band. 
The album was recorded with a full band, 
and we played many of our 2015 shows 
with the same 4 piece lineup. We love the 
musical palette that has evolved with a 
quartet.”

Which brings them back around to the 
ACO performance.

“Energy comes through in many 
different venues, but sometimes it takes a 
listening room for the lyric and the story 
to fully translated to an audience.”

Words 
And  

Music

Main Street Music Nites

Smokey & The Mirror

7:30 p.m. Jan. 16  
in the downstairs gallery

TICKETS
Special Mid-Winter  

Get-Out-of-the-House 
offering! 

Members: $10 adults,  
$8 students

Public: $12 adults, $9 
students

479-751-5441  
or acozarks.org

Hembrees  
appreciate  

intimacy  
of ‘listening  

concert’
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Craig Colorusso likes to be the 
proverbial fly on the wall when 
one of his installations is on 
show. He doesn’t want to interact 

with viewers, beyond encouraging anyone 
standing at the edge of the sculpture to walk 
in. That breaks the fourth wall that troubled 
Colorusso when he was a musician touring 
the country.

“I do love music and love the idea of being 
on stage. But I always felt limited by it,” he 
describes life in a band. “We were herded 
onto a stage, in a giant room not designed for 
sound, with an artificial barrier between the 
audience and the performers.

“I wanted to make something people could 
be part of. You decide how far in you want to 
go.”

That concept — art that explored sound, 
light and space from the perspective of 
the viewer — is the basis for Colorusso’s 
best known work, Sun Boxes. Art lovers in 
Northwest Arkansas have seen the installation 
at the Walton Arts Center and at Crystal 
Bridges Museum of American Art, and in 
2014, Sun Boxes Mach II won first place in the 
ArtFields competition in Lake City, S.C. — and 
a prize of $50,000.

Each sun box is a solar-powered speaker, 
operating independently and programmed 
with a guitar note that plays on a loop. 
Together, the notes form a b-flat chord, slowly 
changing and evolving over time because of 
the different lengths for each note’s loop.

Colorusso says the biggest difference in the 
Mach II installation has been the triangular 
design of the boxes, with solar panels and 
speakers facing opposite directions.

“It doesn’t change the sound,” he says. “What 
it does change is how the boxes are arranged 
and how people interact with the art.”

The Rogers artist decided his direction 
when he was a child. He just didn’t know it.

“My parents would say I broke a lot of 
things,” he demurs with a laugh. “I think I 
knew I wanted to be an artist for a long time, 
but I fought it because I didn’t know what that 
meant. I didn’t know any artists, so I didn’t see 
that as a valid path.”

But he kept seeing things that made him 
think — things he wanted to share. He 

describes standing outside a convenience store 
in Danbury, Conn., as an example. Seeing a 
funeral procession passing, he was clear on 
who was part of that experience because their 
cars’ headlights were on. But as it started to 
rain, that distinction was lost. Other cars’ lights 
came on, too.

“I always liked that image of going from 
hyperfocused to completely blurred.”

That’s what inspired CUBEMUSIC, the 
installation opening Wednesday at the Arts 
Center of the Ozarks in Springdale. Intended 
to be shown indoors, the exhibit features six 
4x4-foot aluminum cubes with geometric 
shapes cut out of them, Colorusso describes. 
In addition to light, the cubes emit four-note 
guitar chords.

“The whole thing sort of glows and throbs,” 
he says. “The piece becomes the room.”

Asked to correlate the sculpture to the 
experience in Connecticut, Colorusso says:

“Each of the CUBES has a different 
geometric shape — triangles, circles, 
squares,rectangle, star and hieroglyphs. The 
lights from inside the cube make very crisp 
shadows on the floors, walls and ceiling. At 
one point it is clear what the shapes are. But 
as the lights glow and dim, in an instant that 
crispness blurs: the triangle shadows meld into 
the circle shadows. It’s six cycles constantly 
changing around the participant.

“Once again, I was trying to make 
something people could feel like they’re part 
of,” he says. “In my life I just sort of collect 
bits and pieces, and at some point they make 
sense.”

But what does he hope viewers experience?
“I’ve noticed the more I do this, the more 

I see and hear. I have the benefit of seeing it a 
lot,” Colorusso says. “I wonder if other people 
have the chance to see all these little details I 
do. It’s pretty amazing — but fleeting. You can 
see it and hear it online. But it’s such a different 
experience when you’re there.”

Step In To My Artwork
Colorusso wants to break fourth wall with his work

Courtesy images
Rogers artist Craig Colorusso looks at sound, light and space in 
CUBEMUSIC, an installation open this month at the Arts Center of 
the Ozarks in Springdale.

Craig Colorusso 
& Steve Adair
Through Jan. 29

RECEPTION
6-8 p.m. Jan. 14

751-5441 or acozarks.org



the right place at the right time. We were so 
lucky that the ACO Board saw potential in us 
— I assume? — because they gave us the ability 
and support to do anything we could dream. 
Forty-two years have flown by.”

ACO Board member Dick Trammel has 
been around almost as long as the Blundells 
have. He became involved with the arts center 
in 1978.

“Harry and Kathi are the father and mother 
of the arts in Northwest Arkansas,” he says. 
“When I think back to when I first went to 
ACO, there was a little metal building with 
folding metal chairs. The lights were about 
like home lights. But they’ve always been so 
creative.

“When I think of the people in our 
community who are the leadership today, most 
of them have participated in ACO.”

From infancy
Kathi already had a brand new master’s 

degrees from Central Missouri State University 
in Warrensburg  when the Blundells arrived in 
Fayetteville in late July of 1974 to allow Harry 
to work on his from the UA. The Arts Center 
of the Ozarks was in its infancy, the product 
of a merger between the Springdale Fine Arts 
Center and the Council of Ozarks Artists and 
Craftsmen.

Harry Blundell interviewed with Geneva 
Powers, then general manager for the ACO, 
for his first directing job in October of 1974. 
His first ACO play to direct was Agatha 
Christie’s “Ten Little Indians.” (It’s been on the 
ACO stage twice since then.)  They moved to 

Springdale and started rehearsals in January of 
1975 with Kathi designing sets and costumes.

In February of 1975, Kathi was hired by 
the state of Arkansas as its first Community 
Arts Assistant funded through CETA and the 
Arkansas Arts Council and placed at the ACO.

Since then, Harry enumerates, the ACO has 
gone through two capital building campaigns 
and a revitalization of the facility in 1978, 
1993 and in 2012. Together, the couple 
have accomplished 280 mainstage theater 
productions, with both of them directing, 
designing and acting. In fact, Harry notes, in 
1975 Kathi directed him in the first dinner 
theater production in Northwest Arkansas, “6 
RMS RIV VU,” at the Fireside Inn restaurant 
where Cheers liquor is now.

Both have taught more than 40 years of 
theater production classes and presented more 
than 150 shows with more than 2,000 students 
at ACO — that makes more than 400 shows 
total, if you’re keeping count.

“I refuse to count, but Harry does,” Kathi 
says with a laugh.

Over the years, the couple — married 43 
years — have been asked scores of times how 
they could successfully work together, live 
together and parent together — son Harrison 
is now 34.

“We don’t know any different,” Kathi says 
with another laugh. “It’s the way we more 
or less grew up. In our late teens and 20s, 
we went to college and studied in the same 
theater classes, were involved with the same 
productions, worked on the same student 
staff, and after graduation, worked in retail 

management.
“Then we returned to grad school, then 

came down here for Harry’s graduate degree. 
And the only time we did not work in the same 
environment is the six months before we came 
to the ACO,” she recounts. “We have always 
tried not to take anything — well, most things 
— personally. There’s work, and then there’s 
us! He’s my rock, my friend, my colleague, the 
love of my life.”

“Everyone always says they couldn’t do what 
Kathi and I have done,” Harry adds. “It’s not 
hard if you respect each other, trust in the 
other’s judgment and ability, and truly like 
each other.”

Living the dream
Harry Blundell says he’s been inspired by 

the vision of ACO’s founders, Virginia Smith, 
Gertrude Kelly and Lee Zachary.

“Kathi and I were so fortunate to know 
all the original founders of the center — and 
understanding their intent was key to our 
development as individuals and in guiding this 
organization through its first 50 years,” he says.

What the SFAC wanted was an arts 
organization to fulfill the needs of Springdale 
— offering, Harry says, “a creative outlet in 
all forms of performance and visual arts that 
was accessible to everyday people, a home for 
all to enjoy, a place that reflected the people 
and community of Springdale.” After their 
merger with COAC the board realized the 
new organization could have a much broader 
impact on NWA and set out to do so incuding 
recruiting board members and audiences from 
Benton and Washington counties.
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49th Season  
Underwriters

Season Producer
Tyson Foods

 Theater Sponsors
Arvest Bank

Harps Food Stores
Henry Eye Clinic

Mike & Susan 
Ferguson

The Point Financial 
Group

Jerre & Judy Van 
Hoose

265 Super Storage

Gallery Sponsors
Sam’s Club: 
Fayetteville

Friends of the ACO

Lance & Tareneh 
Manning

Serendipity  
Season Sponsors
Joel & Lynn Carver

ACO Board of 
Directors

Chris & Deborah 
Weiser

Cypert, Crouch, 
Clark & Harwell

John & Joan Threet

Serendipity for 
Schools Sponsors
Bob & Diane Shaw
Monty & Margot 

Henderson
First Security

Multicraft 
Contractors

Cargill
Nikki & Patrick 

Sievert

Chorale Sponsors
Platinum Properties 

of NWA
Friends of the ACO

BLUNDELLS, FROM 1

Freedom Dreamer Photography/MARSHA LANE FOSTER



And that’s what the Blundells have delivered. 
Harry counts as his greatest accomplishment 
“establishing a nurturing, safe, friendly, creative 
environment for our stage [where] any and all 
can achieve success. He credits “the ability within 
a short audition to see what no one else sees 
and enable an actor to achieve more than they 
might have believed they could” and says “I have 
always been about process. Get that right, and 
performance will be breeze!”

Producing eight plays a year hasn’t come 
without its challenges.

“We’ve come to understand our niche in the 
world of Northwest Arkansas theater,” Harry 
says. “We do the classics and the occasional 
newer show that elevates and challenges our 
audiences and actors while balancing what 
we have to be known and trusted for — 
reliable, engaging family-friendly and artistic 
entertainment.

“If we have needed to be reminded of the 
values of ACO in their lives, our friends have 
never shied away from the praise or criticism 
they thought we needed to hear!”

Kathi Blundell says she found her own 
limitations early on.

“I was playing in the ACO production of 
‘Picnic,’ responsible for the costumes, had a 
dreadful cold and didn’t feel well, and it was the 
last dress rehearsal,” she remembers. “I had a 
moment toward the end of the last scene where 
I had no immediate lines. As I stood supposedly 
involved in the scene, I realized that another 
actress across from me had a skirt with a hem 
that was absolutely crooked and unacceptable 
— how could it be that way? — and it would 
have to fixed before opening night. Should I 
redo the whole thing? Then I realized how far 
my concentration — a rather necessary thing for 
most actors — was from where it should have 
been! I had no idea where we were in the scene. 
AAAGH! At that moment, I realized I really 
did have a limit to what I could successfully and 
safely do — and that no longer included acting!”

But in addition to managing the growth of 
ACO — from a budget of about $15,000 a year 
to over $500,000 — Kathi managed to keep her 
creativity flowing.

“The upper floor of the tech area is filled 
to overflowing with some pretty wonderful 
costumes that I’ve had the pleasure of designing, 
building and accumulating, with the help of 
outstanding helpers, volunteers and creators,” 
she says.

That’s one of the successes for which she’d 
like to be remembered. The other is that ACO 
remains “a valuable, enjoyable part of so many 
people’s creative lives.”

Time to play
Harry Blundell says “if even one person had 

the thought I had been kind, helpful, friendly, I 
would be thankful.” But, he adds, “I’m a blessed 
man that have been told that a thousandfold. I 
am so grateful that I had the chance to become 
what I dreamed of becoming and being allowed 
to do so with Kathi at my side.”

His wife has motivated him to continue, he 
says, — without whose love and inspiration and 
occasional kick in the pants I wouldn’t be who 
I am — but also “every person who comes to 
audition with their dream of their success on 
our stage.”

“I have invested myself in people my entire 
career. I will most likely miss making those 
continued future deposits into my account,” he 
says.

So again, why now?
“Kathi and I have lived a planned, very 

scheduled life for our entire career,” he says. 
“I don’t regret that at all. But we’ve missed 
moments, things, times, that friends share 
because of their times together. Our careers 
have been paced within the time of the leisure 
of others. Personally, I’m looking forward to a 
little spontaneous combustion before my flame 
diminishes!”

The two are also planning a long-term, 
orderly, calm transition.

“We wanted to make this announcement in 

our way, in our time, so no one would panic,” 
Kathi Blundell says. “The arts center will not 
close. It will not fall apart. It will continue to be 
the treasure it has always been to the community. 
And we’ll see the reins safely passed — and be 
around to answer questions. We’re not just going 
to vanish.”

“The Arts Center of the Ozarks is excited to 
be going into its 50th season mid-2016,” says 
Tarareneh Manning, president of the ACO 
Board of Directors. “Harry and Kathi Blundell 
have been the heart blood of this institution 
for 40 of those 50 years. That is a tremendous 
achievement driven by dedication, sacrifice and 
a deep love of the arts. We plan to honor them 
and our heritage during this season!

“We also plan to use this 50th anniversary 
year as a catalyst to create vibrancy and new 
life in downtown Springdale in support of the 
exciting master plan passed by the city council 
last month,” she adds.

As for replacing the Blundells, Manning says a 
plan will be announced later in the year.
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Special claSS SavingS for SeaSon memberS!
For more information on becoming a season member, please call 479-751-5441.

THEATRE 
CLASSES

Private  
or Semi-Private 

Acting Lessons with 
Harry Blundell

Time by arrangement, 
interview necessary for new 
students. Five consecutive 

lessons for actors in an 
intensive week long 

session. For actors or those 
in public eye. Skills suited 

to individual needs/goals. 
Performance technique, 

voice and diction, 
character development, 

public speaking, presence, 
poise, and presentation. 

Please contact 
 harry@acozarks.org.
Private Lessons: ACO 

Members $100/Public $125
Semi-Private Lessons: ACO 
Members $90/Public $110

ACO ART 
STUDIO

Kids Classes
Homeschool Art Class

Teacher Eve Smith                                    
Wednesdays: 10:30 a.m. to 

noon
Jan. 13, 20, 27

Feb 3., 10, 17, 24
March 2, 9, 16, 30 (no class 

23)
April 6, 13, 20, 27
May 4, 11, 18, 25

ACO Members: $45 for 
each 4 week session,  

$35 for Jan.
Public: $60, $50 for Jan.

Mini Doodlers Class
Teacher Eve Smith

Tuesdays: 10-11 a.m.
March 1, 8, 15, 29 — 

Painting like the Masters
April 5, 12, 19, 26 — 

Sculpting like the Master
May 3, 10, 17, 24 — Spring 

outside with Plein Air!
ACO Members: $45 for 
each 4 week session

Public: $60

After School Art
Tuesdays: 4-5 p.m.
March 1, 8, 15, 29
April 5, 12, 19, 26
May 3, 10, 17, 24

ACO Members: $40 for 
each 4 week session

Public: $50

Adult Classes
Watercolor Class

Thursdays: 6-8 p.m.
March 3, 10, 17, 31 (no 

class 24)
April 7, 14, 21, 28
May 5, 12, 19, 26

All Levels/Supplies not 
included

ACO Members: $45 for 
each 4 week session

Public: $60

Oil — Portraits/figures
Tuesdays: 6-8 p.m.
March 1, 8, 15, 29
April 5, 12, 19, 26
May 3, 10, 17, 24

All levels/Supplies not 
included

ACO Members: $45 for 
each 4 week session

Public: $60

WINTER/SPRING  
2016 CLASSES

TO REGISTER 
479-751-5441

Arts Center of the Ozarks
214 S. Main/Downtown Springdale
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If you think Gothic comedy means “The 
Addams Family,” you’ve only seen a piece 

of the puzzle. Debuting on Broadway on 
Jan. 10, 1941, Joseph Kesselring’s “Arsenic 

and Old Lace” is a little bit macabre, a 
little bit romantic, a little bit scary and very, 

very funny.
The premise is simple: Two spinster sisters, 

Abby and Martha Brewster, live in a lovely 
turn-of-the-century mansion in Brooklyn, 

N.Y. They have three nephews: Teddy, who 
believes he is Theodore Roosevelt and 

shouts “Charge” every time he runs up the 
stairs; Mortimer, a highly regarded theater 

critic; and Jonathan, the black sheep, long 
gone and happily forgotten.

As the story opens, Mortimer has just 
married Elaine Harper, the literal girl next 
door. And the world would be perfect 
— if he didn’t happen to find out that 

his aunts are murderers and Teddy is an 
accomplice. And if Jonathan didn’t pick 

that precise moment to reappear.
The movie, released in 1944, started Cary 

Grant as Mortimer, Josephine Hull as 
Aunt Abby, Jean Adair as Aunt Martha, 
Raymond Massey as Jonathan Brewster 
— no, it wasn’t Boris Karloff, although he 
played the role on Broadway; he wasn’t 
available for the film; Peter Lorre as Dr. 

Herman Einstein, his accomplice; Priscilla 
Lane as Elaine Harper; and John Alexander 

as Teddy.

TIMES/DATES
7 p.m. Feb. 8 & 9

Performs: April 8, 9, 10, 15, 16
751-5441 or harry@acozarks.org

ROLES
• Two women ages 50-70+ as sisters 

Abby and Martha
• One woman ages 20s-40 as Elaine 

Harper
• Three men ages 50-70 as the 

gentleman callers and the Reverend Dr. 
Harper, Elaine’s father

• Five men ages 25-60 as four cops and 
a criminal

• Three men ages 30-50 as the three 
Brewster brothers

Auditions!

Evan Crawford has been selected to direct the 
next Arts Center of the Ozarks production, “The 
Whales of August,” on stage Feb. 5-7 and 12-13. 
Here, she answers five questions for Callboard.

‘THE WHALES  
OF AUGUST’

Feb. 5-6 at  
7:30 p.m.; Feb. 7 at  
3 p.m.; Feb 12-13  

at 7:30 p.m.

TICKETS
Members: Adults 
$16/students $9

Public: Adults $20/
students $10
479-751-5441  

or acozarks.org

CAST
Sarah: Donna Rollene
Libby: Jonelle  
           Lipscomb
Tisha: Robbie Elliott
Joshua: John Crochet
Maranov: Billy Bryant

Evan Crawford, ‘The Whales of August’ Director

Five Minutes, Five Questions

Q. How did you get tapped to 
direct? Is this show a particular 
favorite of yours?

A. Vocationally, I’ve been a 
dramatic arts director for over 
10 years. Harry Blundell first 
asked me to direct at the ACO in 
2010, and “Whales” is my fourth 
production. I saw “The Whales 
of August” at ACO in 1994 and 
was taken with the sweetness and 
hopefulness of the show.

Q. How did you find and start 
playing with ACO?

A. I came first as a patron to a 
matinee of “Oklahoma!” when it 
was performed outdoors. It was 
hot outside! The paper advertised 
upcoming auditions, and I came 
back as an actor. My first show was 
“A Christmas Carol” in 1993, and 
I’ve been playing here ever since.

Q. What do you look for at 

auditions?
A. Sincere and honest character 

portrayals and camaraderie among 
actors.

Q. What do you think after the 
read-through?

A. This cast has already brought 
a lot of energy and enthusiasm. I’m 
excited to watch the story unfold 
with them.

Q. What do you think your 
actors will most enjoy about the 
show?

A. There are many non-verbals 
in this show, and finding the 
humor and pain in the silences 
will be fun to explore since the 
characters have a lot of history 
with each other. Bonding as a cast 
will be important and fun. As 
always at ACO, once you’ve been 
in a show together, you become 
family.
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Supporters!
Increased membershIps/new members

Increased Support
• Lisa Childs & Don Hendrix
• David & Cathy Evans
• Robert & Louise Maringer
• Don & Margie Moor
• William & Vicki Penny
• Karen Shank
 
New Members
• James & Lea Brown
• Baylor Cartwright
• Wendy Peters
• Elaine Teague

sInce nov 15

Breakfast with Santa
Callboard January 2016

produced courtesy of the

Save the Date!

• Cirque-style entertainment  

by The Orenda Troup

• Live art events

• Hors d’oeuvres  

by Chef Miles James

• Music

• Fine wine studio and raffle

• Gourmet food fare and spirits 

• Silent auction shopping

A spectacular event to ensure a bright future for the ACO!

PLUS SO MUCH MORE!

479-751-5441 or ACOZARKS.ORG

Marsha 
& Hartzel 

Jones

Theresa 
Moore

One night only sponsors
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